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Colored Vases
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if 1 can do what | like,” said Hells
o us when asked, in 1999, to design &
sbric for US toxtiles company Maharam.
Sha proved that she meant to please
herself with her first design, a fabric with a
3m repeat (called Ropoat) - which was so
suceessful that the collaboration has never
ended, A decade on, the relationship
between the Dutch-born, Berlin-based
designer and the US textiles company is
sill going strong. Two new fabrics (Hours
and Borders; out already this year, with
two more (Colored Vases and Calor
Wheals) almost ready for launch.

'l want to make outspoken textiles
with character, preferably using & new
technique,’ says Jongerius of hor work for
Maharam, which falls into two categories
that she describes as ‘commercial’ and
“haute couture’ — mora affordable in the
first case, more exclusive in the second,

It takes about 18 months on average to
develop a textile, although Borders took
three or four years, she says. Each one.
starts with an idea, and 'you can't separate
tha design and the production’.

The initial idea for a textile might be
communicated as a sketch, or as a woven
piece of textile: Jongerius works with
toxtile designer Edith van Berkel on these
fabric samples. ‘Borders was made on a
sewing machine,” she says. “Whareas Color
Wheels and Vases began life on paper.”
Having decided on a motif, Edith van Berkel
works out the repest that will feature in the
textile. ‘This ks a tricky stage,’ says
Jongaorius. ‘It's hard to get right. We have
to try it out by draping over & sofa, to see
if it works."

Jongerius communicates her idea
to Maharam, which then selects a mill
best suited to the concept. ‘Every mill has.
its own identity,” explains the designer.
“Thare are different yarns, dyes, expertise,’
Tha mill takes the samples and works on
its own trial pieces. ‘They are textile nords
at Maharam. says Jongorius. ‘It's like
algebra. Thoy have so much technical
expertise, The person making the
transiation fraom design to loom is very
important, it has to be someone who clicks
with me and Maha

The mill chol trade secret, but
cost factors play a rele. For lower priced,
‘commarcial’ fabrics as the designer terms
tham, LS mills are used. For ‘couture’
textiles requiring more elsborate
techniques, the mills will most probably be
located in Europe. Jongerius has only
recently begun working on the lower priced
end of the market, ‘An interesting
challenge,’ she says. It's a diffes taste,
different pecple. You want to find the same
quality and creative expression; even in
this lower priced market."

After samples are worked up into
‘a pattern, construction and feel that we
are all happy with’, the fabrics are sent to
the testing lab for certification. The colour

Borders

Comthnubig the exploration of
embroldery that began with
Lavers in 2008, Jongerins hased
Borders on her lnterest in the
traditional backstrapweaving el
temala and Mexico, in which
he looim is tethered between the
weaver's body and a tree or post.
Bevause harkstrap
peoduces & marrow clath, twoor
moee pleees are often hand
eembroicdered togetler using
ey decorative stitch. Bordersi
an industrial translation of this
Tocalized eraft technbque.

10 Designs showing the basic ides
ol seetions divided by ensbroider
@ Samples showing bry-outs of
warbous eimbrobdery stitches.
© The selectins of stiches
wsed include archetypal molifs
culled fooem different sources,
luding u batanie
Nine, and pied de pouibe.
The finalized fabric being
waver, The embroidery forms an
Irregular gridd composition.
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‘work follows this process. Colour
samples are made with the textile,
praducing perhaps 50 varlations fram
which Jongarius, togother with Maharam,
selocts the shades (typically two to five)
that feature in the finished product. l'lu

for tactility,” she says.
and | can weave, knit
done it until | worked
forgotten how much |
all my work though, tha
crafts done in an indus|
is an ancient craft, ave

It's a kind of half fabrici
something that can be
it's not defined.’ _
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‘You can’t separate the
design from the production’




Color Wheels
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